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CLEVELAND MUSEUM OF ART 

the present exhibition, whose work is not so fully known here. 
An exhibit as inclusive as this will enable the casual visitor to 
keep more closely in touch with some of the current move- 
ments in American Art. 

The Museum is indebted to the artists for their co-operation 
in making this exhibition possible, as well as to the following 
owners: Messrs. Durand-Ruel, The Macbeth Gallery, The 
Daniel Gallery, Knoedler & Company, The Folsom Galleries, 
C. Zigrosser and C. Lansing Baldwin of New York; Martin A. 
Ryerson, Woodruff J. Parker and the Newcomb-Macklin Com- 
pany of Chicago; and Carl J. Smalley of McPherson, Kansas. 

w. M. M. 

GALLERY II AS AN ENGLISH ROOM 

A characteristic of England in the late seventeenth and a great 
part of the eighteenth century was the strength of the foreign 
influence upon her life and art. During the Restoration Period 
under Charles II and James II, the desire of society had been to 
escape from the rigors and restriction of the Cromwellian epoch. 
Life became more colorful, the French modes and styles bring- 
ing with them something of the splendor of the court of the 
"Grand Monarque." This external influence, however, con- 
tinued to sway the world of fashion long after James II fled for 
refuge to France, gradually becoming less as the Dutch in- 
fluence under William and Mary made itself increasingly felt. 
But the French influence, while dormant for a while during part 
of the Georgian period, burst out again at the end of the 
eighteenth century, this time with even greater strength in the 
French models of the cabinetmaker Thomas Chippendale, and 
in the designs of Hepplewhite, Sheraton and the brothers 
Adam. 

The formal balance of the Louis XIV design is charmingly 
shown in the French decorative tapestry on the south wall. 
Woven at the manufactory of Beauvais in the latter years of 
the seventeenth century, it is typical of the delicate fantasy of 
that master designer, Jean Berain. It is loaned by P. W. 
French and Company, of New York, as is also the magnificent 
decorative piece on the east wall. The latter is the product of 
English looms but while the manufactory is English its design 
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bears unmistakable evidence of French origin. A balanced 
framework of scrolls and rocaille details supports great urns of 
flowers. Floral swags festoon themselves about a classic bust. 
Gorgeously plumaged parrots and other fantastic birds disport 
themselves among sprays of stock and carnation, rose and 
poppy flowers. 

The characteristic chair of the Charles II period fitted well 
into such an ensemble. Often covered in petit point embroid- 
ery, as is the fine example loaned by Mr. and Mrs. John L. Sev- 
erance, the scrolled arm and scrolled front feet with the boldly 
carved stretchers between, betray this foreign influence trans- 
lated into the peculiar idiom of the English cabinet maker. The 
four William and Mary chairs with their high backs and elab- 
orately carved frames also show in details the same taste 
carried over to the English workman, this time through the 
medium of Holland. Their backs are of the usual Spanish 
shape, popular in the Low Countries, with the "spinning top" 
legs and serpentine stretcher, which came into fashion about 
this time. 

But the period of the more or less grandiloquent furniture 
was passing and there is a somewhat more homely feeling in the 
furniture of the Queen Anne and the Georgian periods. The 
elaborate high back disappears and the simple spoon back and 
the cabriole leg develop, often highly decorative to be sure. 
Stretchers become less essential and are finally eliminated. 
This evolution is interestingly shown in the four early pieces 
with cabriole legs. In the chairs loaned by W. G. Mather and 
P. W. French and Company, the stretcher has still been used; 
in the settee owned by the Museum and the small stool covered 
with petit point it has been discarded. 

The history of the development of the later furniture is shown 
by characteristic examples: — the strength and solidity of the 
earlier Chippendale models; the grace of Chippendale's French 
models, charmingly shown in an arm chair loaned by Dr. and 
Mrs. Charles E. Briggs; the increasing refinement of the Shera- 
ton and Hepplewhite designs and the classical influence in the 
work of Adam. The Museum is indebted to Dr. and Mrs. 
Briggs, to P. W. French and Company, and The Rorimer- 
Brooks Studios Company for their kindness in loaning examples 
of these periods. 
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The splendid portrait of Lady Willoughby de Broke, painted 
by Romney in 1779, and the portrait of Eleanor, Lady Hylton, 
by Gainsborough, loaned by Mr. and Mrs. John L. Severance, 
the portrait of Mrs. Dillon by Raeburn, lent by Mrs. H. P. 
Eells, the portrait of H. R. H. William Henry, Duke of Glou- 
cester, by Beechey, lent anonymously, and the Romney and 
Reynolds presented to the Museum by J. H. Wade, are all hung 
in this gallery. Taken together with the later eighteenth century 
furniture, the Chelsea and Bristol china figures bequeathed by 
Mary Warden Harkness, and the exquisite Bristol glass candel- 
abra, loaned by Mr. and Mrs. John A. Penton, they form a visi- 
ble expression of the ideas and ideals of the period. w. m. m. 

ETCHINGS BY OTTO H. BACHER 
MEMORIAL EXHIBITION 

If the ideal biographer is one who keeps his own personality out 
of the narrative, then Otto H. Bacher is that rare person. He 
must have been singularly modest for a man of his talent and 
attainments. In his only writing, With Whistler in Venice, 
there is no indication whatever as to the kind of man Bacher 
himself was, this in spite of the entirely satisfying and inform- 
ing character of the work as a chronicle of Whistler's Venetian 
days. Though it is a more pleasing picture of the eminent 
artist than the Pennells' Life, one tries in vain to imagine the 
young Bacher of that time from his book. 

It is to the friends who knew him in his Cleveland days that 
we must turn to visualize the man, for very little seems to have 
been written about him. He was born in Cleveland in 1856 on 
River Street. He must have been vastly interested by the lake- 
craft under his window for many of his etchings, the record of 
his Venetian days, depict shipping successfully and under- 
standing^. His handling of the maze of masts and cordage 
attests his early familiarity with similar scenes. An etching of 
the tower of old Trinity Church and the drawing for it are 
of this period and are owned by the Museum. Engine House 
Number One in the old Third Ward now occupies the site of the 
public school which he attended. 

At the age of sixteen Bacher began his art studies under De- 
Scott Evans but soon joined Willis S. Adams in a studio in the 
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